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alone for comprehensiveness and unchallenged for accuracy. Six thou- 
sand subjects and terms have been added in the present issue. Former 
editions have received the highest encomiums from British as well as 
American medical journals, and the unanimous verdict of the warmest 
praise from the medical profession. Its merits we have neither the 
space nor the ability to record ; but to an unprofessional eye the fact of 
its fulness and explicitness is patent ; while the author's reputation is 
a sufficient guaranty for its entire trustworthiness and its scientific 
ability. 



20. — Introduction to Structural and Systematic Botany, and Vege- 
table Physiology, being a Fifth and Revised Edition of the Botani- 
cal Text-Booh. Illustrated with over Thirteen Hundred Woodcuts. 
By Asa Gray, M. D., Fisher Professor of Natural History in 
Harvard University. New York : Ivison and Phinney. 1858. 
12mo. pp. 555. 

The larger part of this work is devoted to vegetable physiology, 
morphology, and dynamics. Then follows a detailed and copiously 
illustrated sketch of the Natural system of classification. This is suc- 
ceeded by a very brief skeleton-outline of the Linnsean system. This 
last we would gladly have had more full, and accompanied with illus- 
trative details ; for, while we admit the immeasurable superiority of 
the Natural system on scientific grounds, we retain — perhaps because 
our first botanical explorations were under its guidance — our old 
love for the Linnsean system as a help in the identification of plants 
in flower by the novice in botany. With this sole exception, if it be 
one, Dr. Gray's Text-Book in its present form leaves nothing to be 
desired, and we doubt whether there exists a more perfect or satisfying 
manual for the student or the proficient in botanical science. We 
should not dismiss it with so cursory a notice, had we not received the 
promise of a more adequate treatment of this and the author's other 
works by a more competent hand. 



21. — The American Drawing-Book : a Manual for the Amateur, and 
Basis of Study for the Professional Artist ; especially adapted to the 
Use of Public and Private Schools, as well as Home Instruction. By 
J. G. Chapman, N. A. New York : J. S. Redfield. 1858. 4to. 
pp. 304. 

We have here the rare phenomenon of a book which very far ex- 
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ceeds the largest promise of its title. Had it no other value, we should 
prize it for its mere beauty, for the exquisite taste that marks the de- 
tails of its mechanical execution, for the finished sketches of various 
kinds that are introduced with a didactic purpose, and for the designs 
that decorate the heading and the close of each successive chapter. 
The motto on the title-page, " Any one who can learn to write can 
learn to draw," indicates the author's leading aim. He commences 
with the first rudiments of the art, the straight lines and simple curves 
which are the bounds and elements of all form, and maintains that the 
true eye and steady hand, trained by patient practice in these, will of 
necessity be able to delineate with accuracy their combinations in out- 
ward and animated nature. At the same time he very prudently warns 
the over-ambitious youth, that not " every one can learn to draw like 
Michel Angelo." After detailed instruction as to the implements and 
modes of practice in the elements, he gives a series of progressive and 
admirably illustrated exercises in the drawing of the human head and 
figure. Subsequent chapters furnish a succinct outline of the geometri- 
cal principles of perspective, and of the artistical methods by which it 
can be conveyed to paper. These are followed by a chapter on the 
methods, means, and processes of sketching from nature. And here, 
but little more than midway, the book might have closed with the 
pledge implied in the title amply redeemed. The remainder of the 
volume is devoted to painting, etching, engraving, and modelling, with 
a description of modes, materials, and implements under each head, and 
specific directions and cautions to the young artist. Here, too, the 
common reader may find, more fully than in any other book within our 
knowledge, a clear description of the different styles of painting and 
engraving, with the processes peculiar to each ; and how much such 
knowledge is needed may be inferred from the constant use by well- 
educated persons of the term fresco for the washing of dry walls with 
colors, and from the utter confusion of mind which prevails, almost 
universally except among artists and connoisseurs, as to the names and 
relative capacities of the several unlike arts and methods grouped 
under the popular title of engraving. Without the slightest actual or 
prospective skill with pencil or brush, we welcome this work as filling 
a most important place among our books of reference. We therefore 
commend it to our readers, at once as a book for the gratification of 
the eye, as a manual for the tyro in art, and as a compend of useful 
knowledge for all who are conversant with works of art. 



